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RADIANT ATMOSPHERES is a behind-the-scenes look at the rogue artist collective, Radiant Atmo-
spheres, founded c. 996 under the umbrella of the underground rave scene in the SF Bay Area. Pull-
ing inspiration from the psychedelic light shows of the 1960s and 70s, Radiant Atmospheres builds 
large-scale installations using analog lighting effects like the liquid light show, custom written 
software, vintage disco lights, and modern automated luminaires. 

Radiant Atmospheres has held onto its DIY origins by declining profit-motivated concerts and com-
mercial entertainment live events. As a result, the group provides its members a chance to collabo-
rate and utilize their rare collection of vintage lighting.  Through participation and hands-on learning 
members make discoveries that lead to a "full crayon box" of personal expression. 

This environment, with creative freedom, comes financial loss and budgeting constraints, also 
means the organization has always been predominately volunteer based. At the heart of the collec-
tive is the wizard of lighting, Mr. Dave Abel. Committed to his original vision of providing lightshows 
for self produced parties, Abel grew Radiant Atmospheres from the ground up, with the support 
of several generations of collaborators along the way. There is a particular brilliance in this goat 
figurine-collecting madman, whose sputtering charisma is unmistakable. 

The audience is invited backstage to see the business of making magic on a shoestring budget fu-
eled by limited resources, on-the-fly design, and sleep deprived humor at their all night workathons. 
Every Radiant Atmospheres lightshow is notorious for coming together at the last minute due to lack 
of full time employees which would afford the group structure and organization. This particular pro-
cess of poor planning and chaos is what makes the shows so magical in its design, execution, and 
ephemeral experience.  The more permanent impact is how Dave Abel continues to inspire and en-
rich the people lives around him, and in turn is inspired himself. Brimming with intelligence, warmth, 
and sarcasm, RADIANT ATMOSPHERES provides an authentic portrayal of the working creatives 
whose happiness, passion, and livelihoods are intrinsically tied to the underground rave scene.

SYNOPSIS



RADIANT ATMOPSHERES // IN POST PRODUCTION



RADIANT ATMOPSHERES // IN POST PRODUCTION



DIRECTOR’S STATEMENT
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In recent years with the emergence of the Electronic Dance Music (EDM) movement, raves have 
become popularized and extremely commercially successful. Examples of these massive several 
day festivals include Electric Daisy Carnival, Coachella, and Tomorrowland, which attracted 
400,000 attendees in 2018. Similarly, Meow Wolf, an Arts and Entertainment company based in 
Santa Fe, NM, create “immersive art experiences” where people pay an admission to wander 
through interactive installations. This idea of creating ephemeral environments for people to ex-
plore began in warehouses in industrial neighborhoods where the first underground raves were 
held. This new pop culture movement owes its existence to the old “skool” ravers of the 1990s, 
like the first members of Radiant Atmospheres. But despite its position as a major movement, 
much of the rave subculture that swept the San Francisco Bay Area in the ‘90s and 2000’s is 
faintly documented, and as a result, its rightful historical place in the cultural landscape is largely 
lost. Further complicating matters is the fact that the rave scene in general is misrepresented in 
films, with reckless characters, excessive drug use, and sexual promiscuity rather than depicting 
the foundation of the Do-It-Yourself mentality that defined the movement in its early years. After 
the 2016 Ghost Ship fire, I believe that there is a need for a deeper understanding of the artist 
communities that continue to thrive in urban areas. Major pioneers like Dave Abel have dedicated 
their lives to fostering creative outlets for not only the participants, but also offer their cities a vi-
brant arts culture. I seek to honor people like Dave Abel who has played such a fundamental role 
in shaping the lives of so many people, including my own. RADIANT ATMOSPHERES is my direct 
reflection of how Radiant Atmospheres has given meaning to my work as a filmmaker and instills 
confidence in me to continue telling stories. 

“It’s the same reason actors still act, even if they’re not making movies. It’s because it’s how you 
want to be spending your time.” –Mark Jones, co-founder



FILMMAKER BIO

Alyssa Moran was born in Valencia, Venezuela but grew up in San Antonio, Texas. In 
2011 she graduated from Hendrix College with a degree in Cultural Anthropology and 
Photography. Splitting her time between Oakland and New Orleans, she works in the 
independent film world as a stills photographer and director. In addition to RADIANT AT-
MOSPHERES, she is also producing the short sci-fi film SLOG. She has worked on sever-
al documentary series in the lighting and camera department over the years, including 
OMGYes, and THE SCARLET LETTER REPORTS, a VICE Media and Facebook series. She 
also worked on the feature documentary AHEAD OF THE CURVE, currently in postproduc-
tion. All of these projects centering around LGBTQ and women’s issues and rights,  with 
all female crews. RADIANT ATMOSPHERES marks Moran’s first feature documentary.
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a. Marketing strategy and distribution
The film relies heavily on word of mouth, social media like Instagram, and unique events 
for it’s initial marketing outreach. Our goal is to pair the local premiere of the film with 
an immersive and interactive lighting installation designed by Radiant Atmospheres to 
expand our marketing’s potential to reach out to a broader audience. We will utilize 
the concrete topics of the film- lighting as art, personal expression, and technology- as 
a tool to gain exposure and interest to go watch the film. Appropriate event spaces to 
hold these events that include theaters are the Chabot Space and Science Center and 
Gray Area Foundation for the Arts. We have already partnered with the California Foun-
dation for the Advancement of the Electronic Arts, a 501(c)3 Non-profit, as we initiate 
our marketing campaign.

We plan to have a premiere and screenings at film festivals that are in line with the 
ethos of the film, such as Big Sky Documentary Film Festival, SXSW and Slamdance 
Film Festival. Alongside screenings, ideally we secure independent distribution. If we 
do not see success in this pursuit we will have a release on a VHX platform. Regard-
less of the distribution outcome, we want the film to screen at festivals and art house 
theaters for a slow roll out to generate enough interest to open onto more screens to 
reach a wider audience. 

b. Intended audience
Since the film has a large built-in audience of Bay Area creatives, the initial audience 
will be a devoted group with lots of room to gain more interest. The feedback and 
response we receive locally will without a doubt prove to be an extremely prosperous 
tool. As tightly knit as the underground rave subculture is, it subsequently has roots 
that run deep and far.   
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Radiant Atmospheres directed by Alyssa Moran
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